Acting Project for Romeo and Juliet
You will have a choice to complete either an individual or group project for this unit. Both will involve acting a portion of the play. A limited amount of time will be given in class to prepare as this assignment will be your outside project for the unit. Any time given in class must be used effectively: it’s important to have fun, but it’s equally important to remember this is serious business. These scenes must be memorized, blocked, and presented to the class on the theatre stage. Simple sets to give a sense of place and costumes to establish character are required. If you have the skills, you could add music. Another option is to ask someone who has been trained by Mrs. Begley to operate the light board for you. Remember this would be voluntary on his/her part, so you need to be sensitive to that.
Individuals will prepare a monologue and groups will prepare a scene. All selections must be approved by the instructor, and group size will be carefully monitored to ensure that all members have equal responsibility. The requirements for each type of project will vary slightly. While many of you may find the group project more appealing, I would guess that less actual time will be involved to prepare the monologue. If you have difficulty working with others or arranging schedules, I suggest you go that route.

Monologue selections:

· Friar Lawrence Act II scene iii
· Mercutio’s Queen Mab speech

· Juliet (honeymoon night) Act III scene ii
· Juliet (just before she drinks the potion)

· Friar scolds Romeo Act III scene iii

Scene selections:

Act I:

· Lady Capulet, Juliet, and Nurse when they discuss marriage. (3)
· The opening scene with the servants until the Prince exits (10) Need special permission for this one
· Romeo and Benvolio discuss love (2)
Act II

· The balcony scene (2)
· Juliet waiting for news from the Nurse (2)
· Romeo arranges the marriage: scene iv  (5)
· Nurse tells Juliet about Romeo and Tybalt (2)
Act III

· The exchange and fight between Romeo, Mercutio and Tybalt (until Romeo’s exit) (4)
· The scene where Lord and Lady Capulet tell Juliet she must marry Paris (4)
Act IV

· Juliet’s body is discovered: scene v until servants enter (5)
· Friar Lawrence devises a plan to save Juliet: scene I (3)
Act V

· The death scene (number depends on how scene is cut)
· Romeo hears about Juliet and visits apothecary: scene i. (3)
Suggestions for scene rehearsal

1. Choose your part and memorize it as quickly as possible.

2.  Read through the scene with other class members who have parts in the scene.

3. Discuss the scene with your group. Discuss personalities of characters and what actors should do to portray those personalities. Suggest character’s motives for each other and work on voice inflection (subtext) to make the scene seem believable. 

4. Consider the setting and what props you might use. Think about costumes. Use what you need to make the scene effective. It isn’t necessary to “fill” the stage.
5. Once you’ve had enough read-throughs to understand the scene and feel comfortable with the text, read it again, standing and adding emotion. Add simple movements.

6. Act out the scene.

7. Rehearse in the actual space. Finalize your sets and costumes.

8. Have a dress rehearsal.

9. Perform the scene for the class.

Suggestions for monologue (used with permission from Mary Begley)
1. Appearance: Dress in clothing which suggests character. Think about adding accessories, hairstyling, personal props that you believe your character would use.

2. Environment: Plan a simple environment to suggest place and its significance to your character.

3. Introduction: Walk with confidence to center stage; introduce yourself and your piece (title and character); add one sentence to explain the events of the monologue if needed. Feel free to smile! Tame unnecessary movements and gestures—consider keeping your hands at your sides.

4. Transition: Take a brief moment between the introduction and the monologue to get focused.

5. Point of Focus: Don’t look at the audience. It is best to place the character(s) you are talking to downstage of you; look at them 10% of the time, see the images yourself 90% of the time by looking just above the spectators’ heads.

6. Movement: Keep it purposeful; generally speaking, less is more. Use a movement radius of no more than five to seven feet.

7. Dynamics: find and reveal the monologue’s structure (beginning, middle, and end) or emotional shape (peaks, valleys, and climax). Be aware of, and frame when necessary, the key or evocative words/images.
8. Conclusion: Take a brief moment at the end to transition out of the world of monologue. Say “Thank you” and exit with confidence.
Note: The above information can certainly be applied to either project.
Scene Rubric






             Criteria





      Points



  2


3


4


5
	Memorization
	Not memorized
	Mostly memorized

with a few gaps and line drops.
	Memorized with a few pauses to remember lines.
	Completely memorized.
	

	Mood, energy,  & script interpretation
	Performance has a humdrum feel. Interpretation of piece is confusing.
	Performance is interesting but not inspirational. Interpretation is bland.
	Performance is interesting and is projected in a somewhat lively manner. Interpretation is clear.
	Performance is energetic, unique, and inspirational. Meaning of the script comes to life.
	

	Blocking
	Actors don’t seem to know where to go. Little or no blocking was attempted.
	Actors are not positioned to add interest and meaning o the piece. Actors are not cheated out when appropriate.
	Actors’ positioning is less inventive and has moments when it’s confusing. Actors are cheated out when appropriate.
	Actors are positioned to add interest and meaning to the piece. Actors are cheated out when appropriate.
	

	Movement
	Movement is confusing or dull.
	Movement has moments lacking purpose.
	There are times when movement does not add vitality to the overall piece.
	Movement had purpose and creative spark. An overall unity is established.
	

	Delivery: Clarity
	Actors are difficult to understand because of poor volume, rate, and enunciation.
	Actors are difficult to understand at times because of poor volume, rate, or enunciation.
	Actors are usually understood with a couple of poor volume, rate, or enunciation.
	Actors are clear and easy to understand at all times.
	

	Characters and believability
	Characters are not sincere and actors to not commit their body and voice to the portrayal. They don’t’ listen to each other.
	Characters are frequently dropping in and out of sincerity and reacting to each other.
	Characters have moments of dropping in and out of sincerity and reacting to each other.
	Characters are sincere, and actors reveal characters through their body and voice. Characters listen and react to others. 
	

	Pace
	The scene drags on and on.
	Gaps in the pace are frequent and noticeable.
	There are times when gaps are apparent.
	The pace has energy and moves the scene to the end.
	

	Costumes
	Costumes are virtually non-existent or inappropriate to character
	Minimal costumes used. Most don’t support characterization.
	Costumes don’t fit properly and/or hinder movement. 
	The character comes alive through their costumes. Personalities are reflected through choices.
	

	Set/sense 
of place
	There is no sense of where the actor is. The scene could be taking place anywhere.
	Little is used to establish sense of place.  What is present is ineffective.
	Some is done to establish place. Most of what is present is effective.
	The environment supports the scene and creates place for the audience.
	

	Preparation
	It’s obvious no preparation outside of class time took place.
	The presentation indicates that minimal preparation took place independently.
	The scene indicates that a fair amount of preparation went into the performance. 
	The scene is polished and enthralls the audience.
	


Total 100 _____________
Monologue Rubric






             Criteria





      Points



  2


3


4


5
	Memorization
	Not memorized
	Mostly memorized

with a few gaps and line drops.
	Memorized with a few pauses to remember lines.
	Completely memorized.
	

	Mood, energy,  & script interpretation
	Performance has a humdrum feel. Interpretation of piece is confusing.
	Performance is interesting but not inspirational. Interpretation is bland.
	Performance is interesting and is projected in a somewhat lively manner. Interpretation is clear.
	Performance is energetic, unique, and inspirational. Meaning of the script comes to life.
	

	Effective Introduction/ End
	No introduction given and/or conclusion is missing a final “thank you.”
	Actor is tense and forgets to present some of the necessary information. Conclusion lacks confidence.
	Actor is a bit uneasy. His or her stage presence is bland. Conclusion may be rushed.
	Actor is relaxed and confident while stating the title, character, and other necessary info. About the monologue. His or her stage presence has energy and spark. Conclusion is confident and final.
	

	Movement / Gesture
	Movement is confusing or dull.
	Movement has moments lacking purpose.
	There are times when movement does not add vitality to the overall piece.
	Movement had purpose and creative spark. An overall unity is established.
	

	Delivery: Clarity
	Actor is difficult to understand because of poor volume, rate, and enunciation.
	Actor is difficult to understand at times because of poor volume, rate, or enunciation.
	Actor is usually understood with a couple of poor volume, rate, or enunciation.
	Actor is clear and easy to understand at all times.
	

	Clear shape / Dynamic 
(exposition, climax, and resolution
	No structure is present. The actor never communicates the rise and fall of the monologue.
	Monologue falls short of building to climatic movement. The scene is flat.
	Structure is present but lacks spark and engagement. Audience is not drawn completely in.
	Actor clearly establishes to structure of the piece by building to the peak of the scene.
Climax is riveting.
	

	Point of Focus
	Actor’s focus is random, giving no sense to whom the character is speaking.
	Some portions of the monologue have clear focus, establishing character.
	Point of focus is present but lacks believability. 
	Point of focus clearly establishes to whom the character is communicating. It is consistent & engaging.
	

	Costumes
	Costumes are virtually non-existent or inappropriate to character
	Minimal costumes used. Most don’t support characterization.
	Costumes don’t fit properly and/or hinder movement.
	The character comes alive through their costumes. Personalities are reflected through choices.
	

	Set/sense 
of place
	There is no sense of where the actor is. The scene could be taking place anywhere.
	Little is used to establish sense of place.  What is present is ineffective.
	Some is done to establish place. Most of what is present is effective.
	The environment supports the scene and creates place for the audience.
	

	Preparation
	It’s obvious no preparation outside of class time took place.
	The presentation indicates that minimal preparation took place independently.
	The scene indicates that a fair amount of preparation went into the performance. 
	The scene is polished and enthralls the audience.
	


Total 100 _____________
